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General Statement 
No statement at this time. 

__________________________________________ 

Eagle Island  
Rogue waves, long considered to be myth, were not scientifically proven to be real until 1995. However, in 
1861, a potential rogue wave struck the East lighthouse which stood over 200 feet above sea level on Eagle 
Island, Ireland. The event damaged the lighthouse, shattering 23 panes of glass, breaking parts of the Fresnel 
lens, and filling the tower with water. 

__________________________________________ 

Winter Whale 
No statement at this time. 

__________________________________________ 

Portraits (short) 

The series Portraits is my own investigation into the genre of portraiture. Using a 4x5 inch view camera, I aim 
to slow the process of taking a portrait. The posed subjects are aware of the camera, yet due to the long 
portrait session they also appear psychologically relaxed. I believe these sitters seem simultaneously honest 
and staged, and emphasize a tension between art and document that is inherent in the photographic 
medium. The reflective nature of the sitters gaze helps to underscore common themes in my work, those of 
fragility, discovery, loss, and narrative. 

Portraits (long) 
Influenced by contemporary photographic artists, the series Portraits focuses on a collaboration and 
conversation that slowly takes place between myself, the studio environment, and the subject of each image, 
a process that stands in opposition to the photographic world of snapshots and online distribution networks. 
When printed at 40x50 inches these photographs provide viewers with a substantial amount of information 
allowing for an additional conversation to take place, one between the sitter and the viewer.  

The images are created using a view camera, slowing the photographic process and allowing for conversation 
with my sitters. When creating photographs for Portraits I aim to create a studio environment that slows time 
and promotes stillness, usually making ten exposures during a two hour session. Through the act of 
responding to and subtly influencing the subject over time I create images that capture a still almost haunting 
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presence in the sitter. I am aiming to exhibit a quality that is not often observed in a fast paced lifestyle and a 
photographic environment that excludes excess visual stimuli.  

As Susan Bright writes in Art Photography Now, “Much of contemporary photographic portraiture sees a 
removal of clues and contexts [...] which leaves the sitters with nothing to hide behind.” In this way 
contemporary photographic portraitists, specifically Rineke Dijkstra, Alec Soth, and Thomas Struth have been 
influential to my work. Additionally the work of Diane Arbus has been an influence to this series as she often 
photographed her subjects facing the camera with a direct gaze into the lens. As Susan Sontag writes in On 
Photography, this “implies in the most vivid way the subject’s cooperation.” In Portraits this collaboration 
exists as the sitter and artist respond to one another in the studio environment creating images that continue 
to broaden the relationship that exists between photographer and subject.  

__________________________________________ 

Arctic (short) 
Using the Andrée expedition of 1897 and Boeing’s SkyHook airship project as inspiration I created a narrative 
diptych that links past and future Arctic Explorations. 

Arctic (long) 
In July 1897 Swedish balloonist Salomon August Andrée and his companions Knut Frænkel and Nils 
Strindberg, an amateur photographer, lifted off from Svalbard, Norway in a hydrogen balloon named Örnen 
(Eagle). The Andrée expedition aimed to fly over the North Pole, cross the Arctic Ocean and land in present 
day Alaska, Canada, or Russia. However, after traveling some 500 miles in two days the balloon experienced a 
loss of hydrogen causing it to land on pack ice 300 miles short of the North Pole. Agreeing to walk south to a 
supply depot the expedition travelled for three months before perishing on the island of Kvitøya, Norway. 
Strindberg captured their journey photographing 240 frames of film, which were found thirty three years later 
by researchers studying the area. Of the 240 frames captured 93 were recovered. Using technology similar to 
the type that Strindberg would have used 113 years ago, I have staged a recreation of one of these 
photographs, Recreation of “Andrée's first polar bear,” north of Svalbard, Norway 1897.     

The Andrée expedition was the first to travel across the arctic region by air, setting the stage for future arctic 
air-travel. In 2014 Boeing and SkyHook International are scheduled to launch an airship capable of delivering 
materials to the Arctic and other remote areas. Today industry and developments are changing the Arctic 
landscape as access to the region increases. Technologies are now being used to provide more accurate 
maps, satellite imagery and communication, all of which make it safer to travel in the region. Concept 
Drawing of Cape Lisburne, Alaska 2014, was created utilizing these technologies to gain knowledge of the 
area’s topography, vegetation, horizon line, angle of the sun, and structures. The vector drawing depicts a 
futuristic scenario of Boeing and SkyHook’s planned airship delivering materials to the missile early warning 
station located at Cape Lisburne, Alaska. The Cape’s landscape holds significance to the Andrée expedition 
as it would have been the first piece of land the explorers would have reached had they flown a straight path 
from Svalbard over the North Pole and Arctic Ocean.  
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Investigating the Arctic region and using the minimal landscape as subject matter was intriguing to me as was 
the challenge of creating artwork set in an inaccessible place. My curiosity in the changing Arctic landscape 
along with my interest in transforming technologies was the motivation behind the creation of these artworks. 
As the setting for both images, the Arctic region acts as a constant, allowing for a study of changes in 
landscape and technologies to be seen over time. In my research of the Arctic I learned of innovations (both 
past and future) in airships as a means of Arctic transportation. By using the Andrée expedition and Boeing 
and SkyHook’s future airship project as inspiration I was able to create a unique link between past and future 
Arctic explorations. It is this link that provides the narrative within the diptych. 

__________________________________________ 

Mergence  
The photographs in the series Mergence are digital montages, which aim to communicate a story of journey 
through the two characters present in each photograph and stimulate a shift in perception within viewers. 
Each photograph composed of several images arranged to make a cohesive whole however upon inspection 
seam lines between the individual images are visible as are samplings of the characters’ clothing patterns 
placed into the environments and computer code from the digital file itself, visible in the work. It is my hope 
that the images reveal themselves slowly allowing viewers to experience a transition of understanding from 
truth to fiction while the subject matter depicts transition as well. 

__________________________________________ 

Cultural Parasitism  
No statement at this time. 

__________________________________________ 

Composition #11 (Wave) 
Composition #11 began as picture of an ocean wave. This representational photograph was modified into an 
abstract photograph by grouping all of its repeating pixels into vertical columns and arranging these vertical 
columns by size. All the photographic information from the ocean wave picture such as the colors and tones 
are present in Composition #11, however this information has been reordered creating an abstract 
photograph. 

__________________________________________ 

Composition #12 (Telephone) 
A Reasonable Facsimile, a group exhibition comprised of twelve photographic artists, was curated by artist 
and curator Michelle Westmark. Westmark describes the concept of the show as a photographic experiment 
rooted in Charles Baudlaire’s claims about the nature of the photographic image. 
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Based on Baudlaire’s claim that a photograph can never be an authentic copy of real life, each 
photographer [participating in Facsimile] will A Reasonable Facsimile interpret one another’s 
photographs in a visual conversation that progresses around the country. It is a photographic 
experiment in interpretation that functions similarly to a game of visual telephone. This project 
explores the complexity of communication, perception, and interconnection in an increasingly 
globalized / digitalized world.  
- Michelle Westmark 

A Reasonable Facsimile is a show about process, about communication and interpretation, and about 
geography. My contribution to the show, titled Composition #12 (Telephone), was the second image created 
for exhibition. It was made in response to the show’s first photograph, Michelle Westmark’s well considered 
beginning point, a photograph of a telephone resting in a windowsill. Westmark’s work, a representational 
photograph that depicts a landline telephone, inspired me to create a contrasting image that would abstract 
her photograph using the tools of the digital image making age. I wanted my own image to maintain 
Westmark’s main subject matter, that of a telephone, thereby referencing the game of telephone, notorious 
for its challenges in communication. In addition I wanted the image to reference the conversation between 
representational and abstract photography. 

When tasked with creating a visual response to Westmark’s photograph I focused on process, communication, 
and geography. To produce Composition #12 (Telephone) I chose to use a hybrid process employing both 
image generating software and hands on image manipulation software. My process began by scanning 
Westmark’s source photograph thereby digitizing its visual information. Once this data had been converted 
into computer code I used Open Source software to manipulate the information abstracting Westmark’s 
original visual message. I then rotated the photograph ninety degrees counterclockwise and charted highlight 
areas above shadows aiming to simulate a topographical map. The background color in Composition #12 
(Telephone) was derived by averaging the colors of Westmark’s photograph, which resulted in the color 
brown, then selecting the opposite of that average (light blue) to provide a visual contrast between the two 
pieces. These manipulations changed the source photograph from a visual representation to an abstract 
landscape that serves as a representation of my geographic location. The large blue sky and sunny weather of 
Denver, Colorado, as well as the city’s view of the peaks and valleys of the Rocky Mountain range acted as 
further inspiration for Composition #12 (Telephone). 
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