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I am a borderlander at heart.  I live and work along the boundaries: visual, metaphorical, natural, and 
spiritual.  But these boundaries, though they form the very structure of our society, are remarkably 
permeable; they have a habit of softening, of becoming tangled and overgrown.  It is within this 
softening—an oscillation between familiar constraints and inexplicable presences—that I situate myself as 
an artist. It is a liminal place where our human impulse to judge and hierarchize is quieted, where a natural 
way of seeing floats quietly to the surface of our hyper-stimulated minds. 
  
In the simplest possible sense, my work is an exploration of the boundary between light and dark.  I address 
this literally, with image and execution, but also metaphorically: this work speaks of the known and the 
unknown, the seen and the unseen. Though I work in many mediums, they all share common qualities of 
simplicity and directness. Drawing is myprimary methodology, as it is extraordinarily well suited to my 
conceptual pursuits.  The attributes of a monochromatic medium—at its core, an act of playing light 
against dark in order to achieve form and illusion—echo the distilled, elemental aspects of the images. 
Drawing is a medium in which every choice is evident, every mark present and accounted for. It is intimate, 
intuitive, and direct.  
  
These works represent an exploration of an inner wilderness by way of an outer one; they hinge on my belief 
that the natural world is not only an inherent part of us as human beings (and we of it), but that it is the 
original, exquisitelysensitive mirror in which we find our own inner terrain and wildness reflected. My work 
has always been an act of reverence for the natural world. There is an element of science in it, in the desire to 
study and observe.  But there is an element of spirit, too, in the continual reaching for something just beyond 
the visible.  The natural world possesses a magic for me, one which I attempt to elicit by working within the 
bounds of realism as one might work within a poetic form, utilizing the formal constraints to evoke 
something beyond the boundary of those very limitations.  I strive to carve out a compelling space in which 
those peripheral presences can stand forth—a space of quiet, of conscious co-existence with both the seen 
and the unseen.  
 


